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m 



hold all 
Lieb* , , 



| | J 

my life's 
im lass 



de - sire. 
dich ntckt. 



& 



£ 



i 



And thv heart's pure 

Ja, ich hal - - - te 



# 



i 



i 



^ 



3P 



arlkrkr 



■s> 




a: — _^ 



i 



«S 



J f W5pm 



i 



* 



^ 



g g i r' g b 



wealth nor the wrath 

rf/c^ , mag der Fa - 



of thy sire . nor a ri _ 

fer auch dra'im, magauchTrug 



val s 
und 



f&$k 




stealth 
List> __ 



nor the pride 
mag Ge _ wait 



of birth and power from my 

und Macht^^ im Mi 



land 



ge-gen 






^r^ ' ~~~~"^ sf . * x ^~~7~\ \i dim. i _ i ._. 



4 /„ ^C-^[ 



» 



^M 



1 



E 



^^ 



£ 



P^i 



soul 
ims 



shall 



wrest. 

seuif 



m 



^ ' ■ \ ! I -' i 



i 



y iNf • 




2S * Adagio maestoso* 




lives 
stellt 



but a - bout my crest I 

m des Her - zens tief - - stcn 




i 



PH 



a sweet whit 



m 



i 



bear 

Grund. 



I bear 

das El - 



a sweet 

ne sir ah 



white flow _ er, 
- let klarj • 



J~^ e* f%£i ~^FT^> £*~~I 



for thy 
dei- ne 



0- 






iis m ■>& g 



l 



r=f- r~ t 



^> 



pap 
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3. Scene* 



(Rucello, who has advanced quickly from the ground, now appears on the threshold of the iron gates. On perceiv- 
ing Savonarola and Clarice, he halts as one who has found the object of his search. They turn at his step, and, 
(Bucelhjder sich rasch vom Garten hergenahert hat, erscheint jetzt auf der SchweUe des oi semen Git- 
terthor's. Savonarola und Clarice bemerkend, bleibt er stehen wie Jemand, der -gef widen hat, was er 

Allegro maestoso. 



Kg | | ri a l 



f 




w 



£^ 



EC 

$m 



m 



_W7 



t/sr 7? rr 



^ptf^M|j^ 



on recognizing him, fallback a step or two.) 

suchL BieBeiden wenden sich um und ihn erkcnnend, treten sw etmge b<>hritte zuruvk 

Rucello. g£ g 



9£ 



^ pp ' ip 






£ 



So so, with him! so thus the fair Cla- 
Siehda, hei ihm hier find ichdich,Cla- 



m j w ,J P 



ss: 






EftST 



ai 



a 



#* p# w 



Sfjisfe^ 



ri - ce. mv la-dv chaste, sbuirht fry her fa - tnei 



m 



m 



ri- ce, my la-dy chaste, sought by her fa - th r erls guests, 
ri - ce, du keusche Ba-me, die die Go* - ste flieht, 



with a vile 
mit dent feilen 

t 




i dm ii ' ^iV 



(Savonarola, stung by his taunt, makes a hasty 
movement, as if to fling himself upon Rucello.) 

(Savonarola, durch dicsen ScMmpf emport , 
macht eine rasche Bewegung, wie urn sich attf 
Bucelh zu sturzen.) L.-.<~ s. 

cresc. _ l. m ~ ♦ 3fE 5 



g^fe£ 



^=p 



lackey 'neath the a - morous moon, upholds the honour of his house! 
KnechJe hier im Mon _ den - schein be-wa-chest du des Hauses Eh - 



ref 



^M 



(Clarice restrains Savonarola.) 
(Clarice hall Savonarola zitruek.) 
Clar. mi 
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gk 



£ 



i 



^ 



^ 



a 



Ah no! mark__ not his speech! 
Sav. ^^ ^' h® rl nivhtsein Wbrt! 



p m ip p 



p=p 



s* 



* 




CE$K 



^ 



Thy sweet and sacred name 

6b// <&?/- //## keil-gcn Na - 



shall such as 
men er be. 



i 




m 



m 



? 



» 



*^ 



sm 



s=* 



A Sav. I a 

A* 

he r pollute? 



(He passes her and faces Ruaello.) 



^m 



e sp* 



Blackthroated vil-lain 
E - len-der Sehurke, 
(Br geht an ihr vorbei und slellt 
men Rucello enlgcgen .) 



m 



Rue, 



ou li - est! 
du I'dgsl! 

(Rucello half draws his rapier then 
(Rucello ziekl den Degen ztirMiilf- 

/# p. 



i 



I 



i—f- 



I' 1, JU-ffll) ' j 



but 
dock 







8™ ad lib 



/• 



with a change of tone.) v 

te herauBy dam? mil veranderten Tone.) 
Rue, 



8^ ad lib 



(he returns his sword to its scab- 
bard.) (with disdain) 
(er steekt den Degen in die 
Scheide. Mil Perachlnng.) 



m 



veranaenen iuiw.j omewe. Mir rerac/itung. 

t g m r\ f '*vr rtf t i j pp t i m 



no! 
neinf 



the name-less cur that yelps at us we let it pass. 
den Himdyder uns mil Bel- leu neeJtt, man lassl ikn laufen. 



Pass 

Lavfc 



^ 



^m 



f 



% 



± 



« 



M ipill 1 



I=£ 



y 



^S 



senza 8 v . a 



(He approaches Clarice # .) 
(Er naherl si eh Clarice} 



w r j 



^M=£ 



(He motions her to the gates.) 
(Er driingt sir nack dem (tiller.) 



^m 



thou. 
detmf 



Fair da - mo 
Mein fei- nes 



sel r thine es - cort 

Kind, wir gehn navh 



32 (with .scorn) 



p ) g j m up p 'p r i 



m 



For-sooth, I know not by what right 
p uc Lass ab, welch Recht hast an auf mtc/i/m 



X 



§=i 



S 



& 



S 



£ 



waits. 
Mans. 




Thou know^st not? thy sire's command,proud 
Basfragst da? Des Fit - ters Ma 1 rtfr 



^^^ Uasjragst dur Ves ra-ters kid 

j ^ i v... m^ 



P^ 



* 



K.H. 



^g 



4 



?T 



Rue. ^fl^ 1iK* 

Wp'pJ Jip p l Rr pp p i^ 

beautv. and the will of him to whom thy sire hal 



PI J 1 fo 



beauty, and the will of him to whom thy sire hath charged thy care, 

fVil-te> or hat mei.nemSchutz dich^sprode Scho-ne an - ver , traut. 



£ 



thine 
derdcin 



i 



* 



i 



■t— r 



i 



f^f 



itSfk 



'•i>y # 



* 



» 



» 



? 



^ 






h^ jr* 



gP^ i 



#-=- 



:o: 



Sav. 



(aside) . 
(beiscitc) 



i r'y 1 p ■ 



(Rucello again points to 

the gate) 



r r „r r i f ^M 



Af- fianced? 
^v_ lob-tar? (sternly) 
(sirens^ 



(Rucello zeigt wteder 
naoh dem Gitter.) 







s 



hum-ble and af - fian - ced slave, 

Sklatiich und Per _ lob - tor hint 



«gs^ 



&m 



My. la . dy, I'll 

Mein Frau-lem* . ich 



m 



M 



t 



So 



Wm 






-«M- 



m 



^^ 



g^i 



*=**=- 



I 



& 



l (zu Clarice) n 1 ' 1 *** , | m T)m m , l . L I 

I i • ♦ p p p4fi | I 'r- j r(H-n i fr p< ^^ 

Af - fianced? I know nougrht, they bar-ter for my bo^dy, but my 



m 



Af - fianced? I know nought, they bar-ter for my bo^dy, 
Per- lobter? Mag Ge _ wait auch u -ber mich ent - schctdcn> 



but my 
blcibtmein 



m 



fol- low thee. 
f°l-§e euchf 






> 4fT^fci'J : ^ 




fm 



v 



w 



— o zc 

3 i 






^E= 



•*t 
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, Clar. - ___ 



i 



soul, oh my be - loved, rs r thine 
fforz, o meinGe - Heb - ten dock dein 



« 



1 



>j ggT, 



3T 



I 



Rue 



(to Kucello) Af - fi - _ anced! 
(zuMucelio) Du ihr Fir 



thou° 
h - Urf 




i 



It I f 'If l I I p g- 



thou darst not say it! 
Z^ ?M «/? _ mog-lich! 



» .T^Tlr g i p P ft 7 



a* 



§5 



S 



s 



Ay and more, for I bid thee, thou var - 

Und da.ckists so. Und ich sa _ ge dir, Knecht> 

3 3 3 3 



Mm 




-m-m-m-n — ■ m ■ m: — ~| 33: 



^ 



5C 



* 



f^f 



2?y? 



1 



i 



s 



i 



^^ 



2 



£ 



•/ 1 1 j 1 r 



Thou art a court 
Spricht so ein E . 



- iy 

- del 



5S 



-te 



» 



m 7 » t 



Un - say those words! 
Nimm das zu - ruck! 



t^-n 



let, know thy place. 
mV #»V# mV^/ mehr! 



Didst thou not take thy 
Nahmst du nicht dei - «<?;/ 



i 



PP 



m 



III 



# — « 



« 



1 



r^ 



1=9 



3=5 







WW 



4?- 



£ 



H 
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Clar. 



£ 



I 



knight. 
matin. 



Rue, . . 

'H g I g I? 



^fei= 



§ 



it 



g i i ff a e . „e =Eg 



I 



wage like a- ny liv' - 
LoTm^als em fie- zakl - 



- ried slave hired 
ier JDieeMy fur 



for thy soj>-his-try,. and hast thou 

deiLne Weisheit an? Und das Jtr. 



LoTm^alsein fie- zakl - _ ier Knecm, fur detune Weishett an? Und das ///*. 

, r . . crane. 



i 



Sav. 



(They both 
f&V? nehmen 



#^F? 



That thy all. 
Soil dos For- 






not proved trai - tor to thy trust? 
trmmhasi du es nieht missbraucht? 



Nf4 



m 



come,end o'this^ out of my pathJ 

Gen ug da -ton! , Mir a us dim Wegf 
k 



% 

r 



f V 



psp 



m& 



^ 



p. 



iSSttrtUta 



t{*9 



V. 



m 



C 



iS 



m 



assume an attitude of menace. Clarice rushes between them.) 

beide trine drohende Stelhtng ein. Clarice stiirst si eh zwischen st'e.) 

Clar. f 



$ 



W^. 



m 



&m 



V 



Neaij 



let him 
las - se 



^s 



be! 
abf 



v t a 



m 



lep-rous hand may touch * her 
bre.chens fre _ che Hand be _ 



pu - n _ ty! 
_ ruh . ren dichi 




ir i>j ^j^m 



u 



s 



±: 



F 
* 



/ 



m i .jt 



^UJ) 



i» 



^t 



Clar. 



(to Hucello) 
(zuBueello) 



Piu mosso (Tempo di Marcia). 




g H^P 



Bfe 



B^ 



ho - 



- nour set _ 

- re, hell) 



w^n 




like to a gleam - ing 

^■tofi* ei.nem leu eh . . ten - den 



rk 





Sj& 



wm 



JJ 



u 



f T T n 'f 



& 



g 



,CTjp?3 ,55 



^ 



f 



x* 




'Cg^wr»r 



g 



i"Fl 



* 



w- 



N^ 



} 



star. . 
Stern 



whose ho - . ly light shall lead me e-ver on -ward 

mm he i _ _ //#• Lwht, es wird mi eh fuh-ren im _ met- 



t ^j^ 






« 




P 



I 



5 gh === 



i 



Clar. 



E 



£ 



fci 




^^ 



r r r r I J 



■>he apprcarb^ Savonarola.) 
r 5/> nukcrt suh Sarong rola,) 



e 



X 



e through- the gloom of all my dartf - ning life. 

dtir durch mei- ncs Le-bens dunk _ _ le Nacht. 



\$M 



Ojl 



^ 



Rue. 



Be - 




loved 



£ 



Cla_ ri - ce! 



Eeiss - - ge - //<?£ - /g/ ^ ■ 5- . 



Thou tar- ri -est 
7?tf so _ gerst 




'* 



still? pra-test of ho - nour? 

noeh! schwatzest von Eh - re? 



£# >W . 



**#.-. 



^=£ 



gg «^ v 1 



T TT 



ir 



shall 



6 



2=2: 



a=3t 



* * 



.15 * 



m 

|3 * 



§3 



36 Lento maestoso (J = «l) 



ho who guards the kind's one fai-rest flmv-er, the 



fa 



i 



then breaks the 
und pflti _ ckct 




w m £ 



stem, 
sj-e. 



tears from the queen de - fence - less in her bow.er 
und ner die Ko - ni . #v# f»* Svhlaf soil hu-ten 




p[,i| h j, r-JiJ^ 



Ugllp 






-^ 



P 



f 



JyyJjJjyj^ B 



PS 



F 



her di - a _ dem ; 

w/?A? plun- dcrt sic, ^ 



t gai i p I i I 1 i 

" Vt** who 5i 11 tniQ _ t(*(\ 



he who all trus - ted 
and wo?* des Nachts die 




jjggg j, j g ^p| 



4*- 



ep§ 



r-r 



p 



^^^ ^= 1* i r T ff fir 



hy the ci - ty slee-ping 
Stadthat w be- schU-izen 



o pens the gate, 

und dem Feind sie er - schliesst, 




y ha jJm .fep rtp 



p^f 



3 



-*^-«> 






T~ £l A 1 ^*_ __j „„r~ +»r .- , hi'c V^o ninrr hp trav* the 



and with its strength and safe - - ty m his koe.ping, be trays the 

a*n£ «w s/a* set- for, heim . lieh nur zu nii-tzvn, cm hr - ra -Jfirr 






I 



£ 



i 



-r £ $irf 



feN 



m 



I i j i i m 1 1 1 1 p ^^ 



i 



state. Shall * he who takes warm wel-- - come sweet -ly smil-in^ 

i&f* und wer ton sot- mm Freun - -de warm an 

4r 



pfan.geri 




then stabs his 
ins fferz ihn 



friend; 
stieht; 



who recks not ho-nour, 
mid wer sein eig _ nes 



truth 
Zivl 




^" k 



*T i r p | g | j | I 1 | § 



I 



and trust de - fil - iiig 
mir zu er - lan~g€n> 



to gain one end, 

<ftV Tren _ # __ bricht, 



shall 



ii 



^ 




^- '>« 



fft _ . * — _ — ■ - 



i 



^ 



^f 



s 



a [i | ty 




i . |i ¥ r | m I ff 



he whom all men scorn,. 



then stamp from sight,. 
«w« sick siosst aus, . 



thy pas - sion 
dein L ifh _ strr 



\i 



n^^=* 



^ 




* 



i 



« 



f 



9 W 



« 8 J ti V a 



■=■ 






cres<\ 



s 



EE* 



1 



«g j n 






i 



2± 



fire? 



Pol-lute thy name — no more, shame not the 

Ge~den-ke dai - - nes Namens, scJian _ do nitht dein 



mm 



t 




{ 



t-ht t \p e i i r-f 



% 



W 



I 



XA^ 



** 



: KJ*J J. 



^m 



^^ 
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Allegro non troppo, ma con iuoco 

(His hand on the hi It of his rapier.) 



* 



Sav. 



{Seine Hand a uf dan Degengrijfe.) 

i " j p mm t F ' 



Ruc.^T^ 



Ha! thbuwouldst! 



m 



^ 



1 1 i I'lrTi "" i 



un . 
lass 



night, 
Hans. 



in, to thy sire, 

und gcK 1 kin - , #/#/ , « 

Allegro non troppo, ma con fuoco. 




*J i J *.„ fRiinel 



(He draws to defend himself.) 

(Br ziekt um sick zii vertheidigen.) 



staccato 



\ 



hin/ her CRueello draws and makes a pass at him.) 
ab von ikr! (Huceth zicht und fiillt gegen ihn aus^ 



m 



> r m i % ^m 



& 



s 



i 



f*/// gegen ihn aus*) U^ 



Coward to draw and wound her 
Foigling in ih - rer Ge - gen - 



te saints! 
Ply bei Gott! 



Til spit thee as a dog. 
dick strafe t dieser Staid. 




i 



Clar. 



(to Rucello) 
Czu Rucello) 



4= 



m 



Sav. 



ZJE 



f 



g=g^ 



Ha! 



PP1 



I'll go with 
*VA mill kin - 



i 



gen - tie eyes! 
wart zu ziehn! 



then take thy 
So fakr* denn 



fate! (They face each other.) 

kin! (&* s ^ teH sivkgegeniiber,) 




•7 +*>£»£> n*i n>pB 



P 



thee. Oh cease 
cin. In Him - 



in the name of Heav'n! 

- mels Na - men? kali! 



Rue. |L H 



i ,f g p^ 



Heav'n 
Was^gekfsdai 




Sav. 



f 



rail, mol/o 39 



; e r p m ,) i ft r w« 



s^? 



Rue 



few 



» 



«<?/?<?/. Thou mo ckest Heav'n . 

#0 -(this- SpotPnnr des Him-melS) 



m 



Then.Heaven, 

NutiyHimmvh 



m 



look to it! I'll look to thee! en garde! 

Him ~ me! an? Bochmichgehts an! heran! 



Wp %j 




$ 



(They are about to encounter, when a chant is heard without ^ and as they both pause at the sound, 
a company of Dominican monks returning to their monastery and preceded by their acolytes bearing 
lanterns, cross from R. to L. As they pass, Rucello and Savonarola doff their caps and slowly put 
up their rapiers, Clarice kneels.) 

(Sie sind im Be griff sich zu schlagen^aU ein frommer Gesang ton aussen ertont^und wie 
sie beidc bei dem Klang innehaUen, kreuzt em Zag von Domini can er Monchm, welchen ihre 
Acolyten Liehter und das Ereuz voran fmgm, in ihr Kloster zuruck kehrend, die Buhne 
von r edits nach links. Wie sie vorbei gehen nehmen Savonarola und Rucello ihre Bardie ab, 

s av . Allegro con moto, ma tranqnillo. ******** ***«**» ****** «'»• Clarice AhM.) 



K 



% 



speak! 
*) sprich! 

Ten.lS 




1 *-"■"■ An - ffQ-ms ad vir-ffi-nem sub- m- trans in con - cia - \e, 

mi M i f 77 7 \tai I, |i 

\ Bass.lf 



t B t 



i 




"*)xhis melody occurs in a miscellaneous collection of Church rhythms, with music, at the end of a service book 
called a Troparium written for St Patrick's Cathedral in Dublin about the year 1800. Readers of the Canterbury 
Tales will be familiar with the opening words; being given by Chaucer as the kind of song sung by his grave 
"Clerk of Oxenford? 

*\Bies& Melodic ist einer Sammlung emi.Kirchenliedernentmmmm wclohe sich sivh in demfiir SLPatrictfs 
Cathedrale urn 1SOO geschriebenen sogenannten Troparium befindei. 
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(The procession disappears and the chant grows fainter. Rucello goes up a few paces and takes his stand at 
at the gate, waiting for Clarice to whom he makes signs to follow him. She rises and approaches Savonarola, 
who has turned and is gazing half dazed after the departing procession.) 

fl)ie Procession verschwindet> es verhallt der Gesang. Rucello weichf emeu Schritt zuriick und stcht 
am Gitierthor aiif Clarice warlend,die erhcranwinM. Sie ist aufgestandcn und na kerf sick Sa- 
vonarola, dor sich umgewendel hat and die abgchende Pi-ocession wie rerziickt mil den Blicken 

icrfolgl) 




< She rises and goes towards Savonarola) 
Clar. (Sic stcht auf imd geht auf Savonarola zu.) 



* tJ)|1 p 



& 



■ ■ I 

i ^ r r 



Sav. 



Farewell , my love, fare -well ! 
Ge. lieb _ ter, Ic - be tcohl! 



Aye, love, 
ucliebJer, 



m pp i pg* = 



(recalled to himself by the riiri 

sound of her voice) " r/#W 

(Bur eh den Ton threr Sfimme viari 
zti sich \ ktmimendJ , 



ce,thou goest? 
ce ? du gehest? 




r 



Clar. 



^ 



2 



^^ 



»— =-/ 



r~'? g 7 P 



(half whispering) ■ 
(//#/<£ f luster nd) 



and this my; prayer that thou wilt hence, thou wilt for me* They seek thy 

o hor* me in Bit - ten^flieh von hier, o thus Jar miekj sic tod- ten 




crest*. §r^ 



A Clar. creso. 8r> ^ 

l << j m r I r i m I i i -^ i i J * 



i 



die//, 



thoult £o! 



Ah swear thoult this for me! 

ja srliworl m?r, es zu thun! 



Sav. 



^WP7 



Cla-ri r ce. for 
Clcuri-ce, fiir 







Thou wilt! 
HaV Bank, 



my r love, Heav'n with 

Ge - Itchier, Se _ _ _ gen 



thee so be it, I will hence. 
dich gescheW es, ich will ffehu . 



¥ Wf 



mm - 



3 



a 



r=rr 



E* 



W*gj 



■3 rrfl'771 



PW 



S* 



PP#PI 



I 



I 



thee! 
dirt 



lt¥=^ 



v\p pti g F P 



^f / n^pr,/^rr: 



g?2fSSrf) Hold, Oa- ri.ce! ttaU 



Heav'nor Hell, but tar-ry not, 
Zau-dre niclit, Mn - ein mil dir^ 



in wilt thou! 

zaii _ - dre nieht! 
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Heav'n that chained'a wed-ded cap-tiv* 



i 



t s t g 



y).tive_ He, 
5/i» - meis so list dujetzt mir smworen, dass 



thy sire , 
me - matey 



no. not by 
durchBrohung 




f-r^ 



■>' >.>- 



I \ m r - M "I i I 1 I 1 Hf — «pH 



threat, nor steel, nor fire, 

nicht, durchf'luch uvd Tod> 



shall see thy soul 
du divh so weit 



and bo _ dy 
er - nie-dern 



f 



Zi F=^ 



sag 



PP 



zfp sfP v s fP s fP tJ L 



pis 



§^^ 



JP>* j 



r 



F 



i 



Glar. 



< vB i 'r^p g p si 



s= 



(facing Rucello) 
Sav. (Eucello anblickend) a st 



WV^ 



iE r sla-v< 



^pg 



I swear by high- est Heav'n! 
i^ schwor^s beimMimmelslichi 7 



^ 



E 



P 



stained i& K sla-ve-iy to him. 
wirsf, dieses Marines Jfeib zu sein! 



_ (advancing) 

RllC. (tortrcfend) f 



Clari- 






Ha, so! 
Ha,Fluch! 



Pp 



a 



£® 



Jf iUfS 



i 



T* 



t* 



^ 



sfci 



Sav. 



con portamento 




Adagio molto. 

Clar (^ftk thoked voice) 

" O njt erstickter Stimme) 
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(She tears herself away and hurries 
through the gates.) 




Sav. 



* j* - 



Fare _ well, 
Z^ J wohL 



my. love, fare -well! ^5/> reisst sick los und eilt durch 

mem All, fcP wok!. 9 das Gitter hiuweg.) 



¥ 



well! 
wohlf 



i 



& B ff 




(Savonarola is about to follow her but 

Rucello bars his path.) 

(Savonarola wilt ihr folgen doch 
■»»_/» Rucello vertritt ihm den Wcer. ) 
gnc - a temvo s y 



(J = S) 



m 



m 






Thine oath! 
Bern Eid! 



Ear' 



m 



a tempo 



mf 



S 



-0-0-0-+ + 
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eresc. 



>> I a g f f»f § » 



t k^ g 
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P 



so. Thy world ends here, she bade thee go, she, thy sweet caged 

wohlf du schwu-rest ihr, du wihr~dest gchn, dein Tog.lein fing^ich wie-der 



i 



% 



E 




Of 



gpifi 
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(He goes in and shuts the gates.) 

(Er geht hinein und scknesst das Gitterthor.) 



1 g j ik 



bird. 
*ehi 3 



V A fLfcf I 




^ 



$my> ' •% 



Go, re - _vel in thy 
Du geh! dtimagstin 






w 



^t^ 



4. Scene. 

Allegro (J*<h) 

(exit) 
RUC. _A*^. ^J'geht tib) 



mM 



(Savonarola, who has drawn hack a step, stung by hi^ taunt, puts his hand 

on the hilt of his rapier as if he would pursue him.) 

(Savonarola 1st cimn Svhritt zuruekgetreien and legt ran dem Stick 

getrqffvn die Hand an den Doge n, wie urn ihn zu verfolgen.j 
Sav. 



a 



\ m$ j I 



mte 



m£ 



i 



f 

ton 



li , ber-ty{ 
Freiheit sein! . 



The ve.nom - tongue d coward! 
&&h dir y ve.ruch-ter Feigling! 




i 



(He stays himself.) 
(Er halt sick zaraek) 



8™adlib, 



fitgrlrgr 



h i - \ i 



^p^ 



jr t irr^i 



f£== 



fer 



3^i 




J) J J 



iMi 



m 



^ p \> f \\> r J) J j i r^ 1 gj in 



Nay, 
Jvem, 



his is no vie - to - ry, 

nein nicht blieb ihm der Sieg y 



yet, what is 
dovh blieb er 




Tempo del Introduzione, 



PI § * 



* J «U)l J 



E 



5T 

mine? 
mir? 



No lau.rel wreath shall deck my 
Nicht wird der Lor - beer- kranz metn 
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f=^ 
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iS 
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-t£F 
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i 



n*j>j> j>j> 1 



brow, 



¥ 



the for.ces of my life are put to flight 

und mei-nes Le-$eiis Krdf - - te schwiti -dm * hiu, ' 



i 



on 



j&m 



P 



I 
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i^ 
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tfm 



* J i Li/m - 



wrack of end 

sb'hn - - to, wit 



- less strife 
_ dc Strait. 



chill r comes the 

Nacht rersclilingt 



% 



jk^^M^^^m 
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(The Scene brightens a little.) 
(Z?«? Blihne wird etwas heller:) 

Allegro moderate 



iW 



i 



night, and why - 
$#. Wa-rtim, 



/hen all thin 



^^ 



wnen an things qui - cken with life and 
wa-ruM soil ich nitr in Nach t stcts 



q .. *f I, i nffjjjnr^ ijpB 




^Mag S 




r J ' p p e 



move should I be stricken and creep a - way as thegol - den day is a -wake with 
Tinlll^ringsL Al-les in Ml lemSchein,unddergold\nc Tag g lanzt , n So,, - nen- 




love? 
pracht! — 



t — r-f 

hat of the 

sehwin _ de Am, 



with its dream 
nn- glncksel' - 



of 

ge 
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| r r p c i *p ; p-rr i tp *r p 



wrong, past all for 
Nachf, Traum vol -lev 



giv . ing", am I not 
Qua- leu, novh leb\ noeh 



liv - ing, my right hand 
J'lihP ichy noeh half ich 





m r »frfr ^ | if " r P r i ' "i V i 



May - time, the dawn of the day -time, what? 

Mai - en, da's knos. pet und hfti-hct, da 



I ^ - D iM 



y i iiJ 



a 



! Hi i 



turn 
soil 



and 
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*a. 



cresc. 
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Is 



Nl 



*? 



fly? No! tur-ret nor tower, nor o as- si on nor oower sh a 11 ^ nl H rmr firraw! t™ 



fly? No! tur-ret nor tower, nor pas- si on nor power shall%old my flower! my 

flwhn.ru in! mvhfs rmtbt dich mir, nichf Kerker noeh Thurm mem hol-des Lieb> mein 

mm . i£„ji 
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(He is about to force the gates when the refrain of the Dominican Hymn 
falls on his ear. He comes down slowly.) 



(Mr ist im Begriff das Gitterthor ai{fzureissea>da ertont nochmah der 
Gesang der Dominican cr Monchc. Mr kommt iaagsam nach vorne.) 



Tempo I. 

Q. : _ 



^m 



oath 
Sid 



'twas a lie! 

war ein JTaucn! 




Chorus. 

Bass. 



(behind the Scenes) An - ge - Ins ad vir - gi . nem sub - in-trans in con - cla - ve, 



(hinfer der Scene) ni 
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Whatpower is this? ' 
wel - chcMachfJ 



What wond- rouslitfhtis brea -kingofer my 
O welch? einHimme%. licht, so wunder 
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) 
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ere so. 
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i 



m=i 



3S 






sun - 
Fur - 



rise bright clears to my vi - 

iffy gieick gilin - ztmd iivh - tern St or 



sion! 
no! 




r Adagio molto-e maestoso 



mf 
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XE 



God 
Hohn 



a 
er 



waits 
harrt 



me. 
moin. 
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f 
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^^ 



tread 

4 



the 



ho - ly path 
ihr einst gingi, 



th 



IV 
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$ 



i 



i 



pp 



e 



hear me, oh 

kor y mien. du 



thou fair earth 

mein Er- _ den 



- flow 

- h'eb, 



er? 



For 
ich 



j i g : ^ 



i 



p 



^ 



^ ltXIcxJJ c-ru 



cffiffiffif i ffi^tgri 



S 



i 



*=3 



I <ro^ da 



:sz 



thee I £0, 
£*^' ;/52r #*V# ? 



for 



thee 




g;o, Cla - n - - ce 

geM ich, Cla - ri - - ee, 



to 
die 
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i=3 



I 



g|? 
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# 



ms 



eveso. 



£ 



{5^ 



hold and have my soul all pure , _ 
See~le rein mir zu #r ~ ret ~ - ten, 



r i r- f r r I "H 

to brave the struggle to en 
zu Id _ sen sie aus Er _ den 




p 



•fcdt* 



- ni-ty our dow . er! 

- wiguns zu ei _ nen! 



(Her erstc Sonnenstrahl heleuchtet die See. 
ne y er tritt vot\ Wie entrllcM.) 
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\m m00m0 



00$ ijk m m 



col 8K« ad lib. 



f 



Fare 
Leb 



:i 



XJL 



- well, 
tcohl, 



E 



^ 



thou world, 
o Welt, 



be -hold me 
lass ab von 



m 






tULtL 



eve so. 



51 



piaf 



ere so. 




his knee and throws it away.) f^e Clir t a in falls slowly. 
und wirft es fort.) Der y 0r hang jallt. 




End of the 
3 Prologue. 



